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= While she got teaching jobs in the
art schools that had rejected her,
she was opposed for years to the
commercial art market, and wasn’t
represented by a gallery until she
was nominated for the Turner Prize

in 1997, Cornelia Parker

= She uses the word "intuitive" time b 1956
and again about her work; the art .
comes first, the meaning Cheshlre, England
afterwards. "I think your
subconscious knows far more than
your conscious, so | trust it. | just
make it first and then it becomes
much clearer to me why."




Cornelia Parker: Cold Dark Matter: An Exploded View,
1991



Lana
Sticky Note
Cold Dark Matter: An Exploded View (1991, London, Tate) is the restored three-dimensional volume of a garden shed exploded by the British Army at the request of the artist. The surviving fragments, suspended from the ceiling and lit by a single bulb, create a dramatic effect and cast shadows on the gallery's walls. 



Cornelia Parker: Neither From Nor Towards
1992



Lana
Sticky Note
"I think they're quiet, contemplative. You've had the explosion, there's the aftermath, and I reanimate them. Things went up in the air and fell on the floor, and when I got all the debris and laid it out in the gallery it looked like a morgue. But when I put them back in the air they were somehow no longer full of pathos.“
In ‘Neither From Nor Towards’ the brick remnants of an eroded house hang suspended in stilled animation



Cornelia Parker, Perpetual Canon
2004
Suspended flattened brass band instruments =



Lana
Sticky Note
A highlight of the is Parker’s Perpetual Canon 2004. Shown in the UK for the first time, the installation consists of 60 silver-plated instruments from a marching band that have been squashed and suspended in midair. The title of the work is a musical term to describing a ‘round’, the repetition of a phrase again and again. The instruments robbed of their third dimension have a cartoon like quality, appearing as if they have inhaled, but not exhaled, a catastrophe frozen and forever silenced. Lit from the light of a single bulb, a cacophony of shadows replace the sound, both amplifying and containing the instruments, the shadows of the viewers replacing the absent players.



Cornelia Parker, Alter Ego
2004
Silver plated objects, wire




Cornelia Parker, The Distance (A Kiss with String
Attached)

2003
Rodin's The Kiss, one mile of string



Lana
Sticky Note
"I decided to wrap the kiss with string to veil it, so that you couldn't see the heads, to withhold this intimate gesture, a temporary installation called "The Distance", the opposite of an embrace. It's about emotional distance (a kiss with a string attached), disrupting idealized image of love." 



= "My work is about our
relationship with the rest of
nature, explored through notions
of change, the passing of time,
and the transience of everything
around us. For me, creating
seemingly solid structures or

forms from thousands of Claire M organ
individually suspended elements

has a direct relation with my b. 1980
experience of these forces. There Belfast

is a sense of fragility and a lack of
solidity that carries through all the
sculptures. | feel as if they are
somewhere between movement
and stillness, and thus in
possession of a certain energy.




Claire Morgan, All That Is Solid
2004
Strawberries, steel, ropes, nylon thread




Claire Morgan, Machine Says No
2007
Torn coloured polythene bags, taxidermied rat, nylon,
lead =



Lana
Sticky Note
This work is made from thousands of thumb-sized pieces of stretched plastic from white carrier bags, black refuse bags, and the pinkish recycling bags supplied in tower hamlets. These are assembled to create the illusion of a group of geometric forms - three intersecting cuboids - suspended from nylon threads overhead. These forms are precise and to some extent give a sense of solidity, rather than primarily being a series of unconnected components.A wild rat, preserved using traditional taxidermy techniques is suspended and appears to be falling through the layers of plastic, 'stretching' the forms out of shape and creating an area of chaos within the overall precision of the work. The rat is intended to reflect the unpredictable aspects of the processes of life and death, and the beauty of nature, found in all its perfection and ugliness.



Claire Morgan, Gone With the Wind
2008
Wild flower seeds, a taxidermied kittiwake gull, nylon,
lead, acrylic




Claire Morgan, Foreign Body
2010
Bluebottles, a taxidermy hare, nylon, lead,
acrylic




Claire Morgan, Weaving
2011
Fruit flies, nylon, lead, acrylic
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Claire Morgan, Here is the End of All Things
2011
Thistle seeds, bluebottles, a taxidermy barn owl,
nylon, lead, acrylic






